
















and a staunch pacifist, Grosz harnessed the fluidity of watercolors to project a visionary image, reflective of his
experiences as a soldier on the frontlines during World War I between 1914 and 1918. The gigantic, boot-clad
legs of a soldier trudging through a landscape of bloody mud and seemingly human remnants encapsulate
the bestiality implied in the title-a nightmarish vision that Grosz conceived to convey the horrors of war.
This prophetic masterpiece resonates with other works featured in the Exodus grouping. Another rendition of
'bestiality' emerges in the caricature Dance of the Capital with Death by Emiliano di Cavalcanti, an admirer of
Grosz's work. The caricature portrays 'capital' through the corporeal, portly figure of a bourgeois individual
with clawed hands reminiscent of a werewolf or vampire. He sports a top hat, a symbol of the banking world
enshrined in 19th-century painting, and the dollar sign is prominently displayed alongside the Nazi swastika in
his pocket. With a sinister smile, he embraces a skeletal figure representing death, complete with a hat adorned
with an array of battle tanks.

Within the Exodus grouping, we feature Arthur Osver's masterpiece, Forrest of Chimneys, donated by Nelson
Rockefeller. The son of Russian Jewish immigrants, Osver's upbringing occurred in the vibrant mosaic of
European immigrants' neighborhoods in Chicago. Between 1936 and 1938, he embarked on a transformative
journey through France and Italy. Upon his return to the United States, Osver made notable contributions to the
Federal Arts Project and was widely known for his depiction of urban landscapes in the 1940s, with a particular
affinity for alleys, vacant lots, and New York rooftops, the city in which he had taken up residence. The piece
showcased at MAC USP is part of a larger series of urban landscapes crafted by the artist during this period.
The imposing chimneys that dominate the composition cast such a formidable presence that the distant figure
of a worker, seen smoking on the right, nearly fades from view. Therefore, the artwork encapsulates a sense of
placelessness, a realm with metaphysical undertones reminiscent of the Italian metaphysical painting school.
Within this canvas, the interplay between the person and setting makes ground for disconcerting dissonances.
The atmospheric essence of Forrest of Chimneys bears a striking resemblance to Giorgio de Chirico's Enigma of
a Day and Regina Silveira's Paradox of the Saint. Together, these three works deal with oppressive displacement
and historical-political issues without overtly making them explicit. In Osver's case, the composition embodies
the prevailing mood of despair and disillusionment during the American depression years. De Chirico, with his
shadowy figure standing amidst cannonballs at his feet, alludes to Camillo Cavour, the hero of Italian unification,
but within a bankrupt republic that did not live up to its promise. Regina Silveira, through her representation of
Santiago Matamoros, draws parallels to the equestrian statue of Duque de Caxias, echoing the contradictions
of a Brazilian republic still bearing colonialist remnants.

In the Unconscious (Not) Free grouping, we are fortunate to house what is arguably the most extensive set of
artworks donated by Nelson Rockefeller. Among these treasures are pieces by renowned artists such as Andre
Masson, Marc Chagall, Max Ernst, Morris Graves, and Everett Spruce. Masson, Chagall, and Ernst brought their
works to life after finding refuge in the United States following their exile from their respective home countries.
Graves and Spruce, on the other hand, represent artists championed through the Young American Artists
exhibition program initiated by Dorothy Miller at MoMA. Moreover, these artists hailed from beyond the New
York art scene, focusing on spiritual and nature-related aspects tied to the American landscape.

In the case of Antelope Mountain, Everett Spruce skillfully captures a rock formation in his home state of Texas.
The earthy hues and textured brushwork within the painting aim to immerse the viewer in the very essence of this
natural landscape. Spruce was associated with the artists of the 'American scene,' as he portrayed landscapes
and everyday occurrences in the heartland of the United States. However, the topographic Antelope Mountain
rises like a monumental presence amidst the arid desert surroundings. Its name seemingly pays homage to the
Antelope Creek people; the indigenous groups that once inhabited the North American territory between the 13th
and 15th centuries, primarily in states like Oklahoma and Texas.They were one of the countless indigenous nations
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