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1A OBRA DE ARTE NA CONTEMPORANEIDADE ?
I3 THERE ARTWORK IV THE CONTEMPORARY WORLD?

Desde a era da internet, a Arte feita na atualidade,
dita Contemporinea, se constréi através de em-
preendimentos fantasticos, onde as amplas aliancas
provisdrias, sem molduras, modelos ou medidas, ca-
racterizam-a como um lugar que nio acaba'. Distan-
ciada da ordem e do decoro, em sua disposi¢io e dis-
tribuicdo, percorre ambientes, deslocados da origem,
que expressam, na in-diferenca, os vazios e acamulos
de estérias fragmentadas. A integragdo de diferentes
identidades, marcam o mundo globalizado, e o circui-
to da arte, com enredos contextualizados em outros
regimes de saber, esclarecendo a aparente desmedida

do contemporaneo.

A arte, ao abandonar a subserviéncia ao conceito de
composic¢io, orientado por regras como proporcio,
justa medida e conveniéncia, relagdes que remetem
ao belo e a harmonia, abre-se ao entorno, aos multi-
plos signos que se interligam na estrutura artistica
espacial. Longe ou perto de mais para saber do que se

trata?, o repertério entre arte e cultura é estendido, a

1 Referencia critica a obra de Antonio Dias.

2 Referencia critica a obra de Marepe
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Since the internet age, the Art made in the present, called Con-
temporary Art, is built through fantastic projects, where tempo-
rary alliances, without frames, models or measures, are charac-
terized as a place that does not end". Distanced from order and
decorum, in its arrangement and distribution, it travels around
envinronments displaced from the origin, that express, in in-dif-
ference voids and accumulations of fragmented stories. The inte-
gration of different identities, marks the globalized world, and
the art circuit with entanglements contextualized in other re-
gimes of knowledge, clarifying the apparent immoderation of the

contemporary.

By abandoning subservience to the concept of composition, gov-
erned by rules such as proportion, fair measure, convenience and
relations that bring to the beauty the harmony, art opens to the
environment, to the multiple signs that intertwine in the spatial
artistic structure. Far or too close to know what it is?, the reper-
toire between art and culture is extended, the abundance and the
excess of the contemporary world erase the criterion of value
judgment, based on beauty. Disordered plots contaminate the

aesthetic experience, where the territory offers the situation sym-

1 Critic reference to the work of Antonio Dias.

2 Critic reference to the work of Marepe.
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sbundancia e o excesso do mundo contemporaneo,
apagam o critério de juizo de valores, baseado na be-
leza. Tramas desordenadas contaminam a experién-
cia estética, onde, 0 territorio oferece a situagdo e o
lugar agenciando simbolicamente a questdo “Isto é

Arte?’, legitimando novas relacdes da estética.

A mudanca de escala, imprime a arte, 0 barulho do mun-
do®, que se expressa a partir do anonimato, como crité-
rio e procedimento, a0 ruido do estar vivendo no tempo
impreciso que se chama agora®. O requinte da arte, funda-
mento e forma que regula o gosto, aquilo que comove e
sensibiliza, meio onde se move, distinto depositério de
signos do Belo, ndo diz respeito a vida contemporanea.
Em circuitos, redes e signos, a arte escreve espagos poli-
valentes articulados em desfazer regras, ignorando as
convencdes, alargando o campo de percepgio da reali-
dade. O sem lugar certo para Arte reflete-se na ideia de
desordenacio das regras, autoriza o mercado das visibi-
lidades e estabelece que o ideal de medida é o transito

na mediacio e no entretenimento.

A intervencio de arte em vinculos de ocupagdo e iso-
lamento direciona a percepgao ao olhar aproximado,
promovendo o encontro das consonincias e dos ar-
ranjos a ela pertencente. Na subversdo de hierar-
quias, eno desvio de padrdo, a arte testemunha aluta
das minorias, o pertencimento de realidades pouco
conhecidas, e o engajamento ao social e ao politico.
Entre invencio e grandiosidade, imprecisdo e incom-
pletude, as narragdes promovem discuss3o, simulan-
do e contagiando, onde o que eu vejo é aquilo que me
olha, permitindo o esclarecimento daquilo que se
compreende a partir do que se enxerga. A arte con-
temporanea dissolve a antiga aura existente da obra

de arte a relatos do existir.

Os circuitos de privilégio e distingao social do status

da arte, e de sua func¢do cultural, prescrevem a dilui-
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3 Referencia critica a obra de Chelpa Ferro

4 Referencia critica a obra José Rufino
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bolically assembling the question “Is this Art?”, and legitimizing

new aesthetic relationships.

The change of scale, imparts to art, the noise of the world’,
which expresses itself from anonymity, as a standard and pro-
cedure to the’ noise of living in the imprecise time called now*.
The refinement of art, the foundation and form that regulates
taste, that which moves and sensitizes, medium where one
moves, the distinct depository of signs of the Beauty, does not
concern contemporary life. In circuits, networks and signs, the
art writes polyvalent spaces articulated in undoing rules, ignor-
ing conventions, and broadening the field of reality’s percep-
tion. The “no right place” for Artis reflected in the idea of disor-
der of rules, it authorizes the market of visibilities and
establishes that the ideal of measurement is the transit in me-

diation and entertainment.

The intervention of art in bonds of occupation and isolation di-
rects the perception to the approximate look, promoting the
meeting of consonances and arrangements that belong to it. In
the subversion of hierarchies and in the deviation of pattern,
art witnesses the struggle of minorities, the belonging of little
known realities and the social and political engagement. Be-
tween invention and grandiosity, imprecision and incomplete-
ness, the narratives promote discussion, simulating and con-
taminating, where what I see is what looks at me, allowing the
clarification of what is understood from what is seen. Contem-
porary art dissolves the old existing aura of the artwork into

accounts of existing.

The circuits of privilege and social distinction of the art status
and its cultural function prescribe the dilution of the limits and
edges of that knowledge. they integrate into the plots of excesses

interpretations of the lived-in concept “Is this Art?”.

In almost unlimited possibilities of editing, recording and trac-
ing, the combinations of the contemporary world introduce with-
out frontiers or conceptual distinction the crossing of art. The
society of spectacle in the flight to the decorativisms of old, where

the works had their frames, finds hesitation and irony in the real-
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3 Critic reference to the work of Chelpa Ferro.

4 Critic reference to the work of José Rufino.
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cio dos limites e das bordas desse saber. Integram
nas tramas dos excessos interpreta¢des do vivido no

conceito “Isto é Arte ?”.

Em possibilidades quase ilimitadas de edi¢do, regis-
tro e rastro, as combina¢ées do mundo contempora-
neo introduzem sem fronteiras ou distin¢do concei-
tual, o atravessamento da arte. A sociedade do espe-
taculo, na fuga aos decorativismos de outrora, onde
as obras tinham as suas molduras, encontra na reali-
dade das convencgbes transgressoras, a hesitagdo e a
ironia. O lugar de educacio da sensibilidade estabele-
ce para a experiéncia artistica, a distragao e o ludico,
como o direcionamento de seus sentidos.

olLVIA MEIRA

CURADORA DE ARTE CONTEMPORANEA

L DBRA DE ARTE NA CONTEMPORANEIDADE?

ity of the transgressive conventions. The privileged place of art
and the education of sensibility establishes for the artistic experi-

ence the distraction and the playful as the directing of its senses.

ollVIA MEIRA
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